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Abstract

This article presents the process of creating a drawing of the “Manila 2014”was produced
by inspiration, the author has traveled to Manila, Philippines. The objective is to produce a
creative academic performance and also introduced knowledge of creative works to improve
teaching and learning. This drawing are a visual representation that reflects the city of Manila
in the form of architecture, object of faith and the vehicle is outstanding. The rules aesthetic
code is the key to communication. Each drawing has directed the meaning of written text into
text with line drawings as well. Meanwhile, a series of drawings does not convey the meaning

of the moment with stripes. But the time is marked with numbers and letters written composition.
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