N13AANUNLIEAIENLALLTTNALIWAIIINSENIs NS ViRl

NM3AAMUNUIEAIEVUNAULTZNALINAIRINGIENITING AL
The Signification of Dance Movements Accompanying Songs

presented in a Selected Television Program
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This qualitative research is focusing on “dance movements” using in
music videos and/or in live concerts which have been selected and ranked in
a selected television program.The purpose is to understand the significance
of the use of dance movements created for songs; to understand the
process of inferpret meaning: and fo understand the relationship between
dance movements and songs in which dance movements would describe,
amplify, or confradict with messages in the songs.
The study indicates that dance movements in this selected television program
besides themselves drive several functions:(1)message (2)code (3)context
and (4contact. The message hidden in the dance pieces already existed
in the songs; thus, dance movements purposely describe and/or amplify the
keyword(s) of songs and that message would be obviously revealed by the
audiences. However, this occurrence of redundancy vanish annoyances
of the repetition. On the other hand, these pieces of art color its work and
buildup pleasure to audiences.

The process of inferpreting meaning occurs in each audience’s

conscious mind. Dance movements that individuals observed can perform
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symbol, icon, and index signs in the inferpretant stage in their mind along
with external and internal elements; visual and audio; and experiences lead
to a common meaning. The art of body movements along the rhythm so
called dance movements accompanying songs in this research are created

to be a channel of conveying meaning aesthetically and effectively.
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