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Using the Code of Line Stickers for Communication
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Abstract

This article aims to study the code that present in the Line Stickers for communication. Line
Stickers were collected by Top 5 Creator Market by Link Official Website from July, 2015 - December,
2016 there are 14 sets and 544 characters.

From the study, Line Stickers were presented in cartoon form which using cartoon code to
create which compose of two code which are presentational code and representational code—these
two sub codes were separated into other codes such as facial code, body language code, clothing
code, humorous code, language code, social code and signs which are the main component to con-
duct the meaning including connotation and denotation. Therefore, the user must have the same
encoding and decoding to interpret the same meaning. Also, the meaning of each Line Stickers can

be flexible depends on the context .
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Finally, Speech Acts is related to the
Line Stickers because both text and character is
main component to conduct the meaning that
hidden the purpose and intention such as mes-
sage that hidden the purpose to expect the
receiver to follow, or hidden some requests and

including the order that hidden in the text.
Keywords: Code, Line Sticker, Communication
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BOOK REVIEW Qualitative Data Analysis:

A User Friendly Guide for Social Scientists*

Sasiphan Bilmanoch**

It’s a sign of the times that this resource came
to my attention via the Internet, although it is available

Wi as a printed book as well. As | now supervise and
Qualitative

advise a number of graduate students on a continuing
Data

basis, | was looking for student-friendly resources that |

Analysis

could recommend to new MA students, to assist them

A User-Friendly Guide .
developing research proposals.

for Social Scientists

After choosing an interesting topic, the initial
IAN DEY

enthusiasm of these trainee researchers is often really
tested by the need to plan their project in detail and

justify how to analyse the data collected. Most of

Also availabié as a printed book

see title verso for ISBN detalls these Arts or Social Science students have little or no

backeround in data analysis or knowledge of statistics. So
accessible guides like this are extremely useful introductions for the student to develop, at
their own speed, their own ideas for analysing the particular data they intend to collect. These
suggestions or proposals can then be discussed with supervisors or advisors, for approval or
improvement.

Based on a previously published book, this ‘learning to analyse by computer ‘package
is a logical development, and reflects the author’s background of researcher, teacher and
software developer. Using humorous everyday examples is an effective engaging strategy
and is a good way to illustrate differences in interpretation or categorisation. The progression
of topics is intuitive and the inclusion of an Appendix section on software, together with a
glossary, references and an Index contribute to a comprehensive ‘one-stop’ teaching resource
— minimising the need to refer elsewhere.

The style is easily followed and highlights important differences between qualitative and
quantitative approaches, as well as important influences such as context and comparisons of survey

question types — as they relate to preliminary data sorting. Generously illustrated with simple figures

* Dey, I. Qualitative Data Analysis: A User-Friendly Guide for Social Scientists. Routledge,
Taylor & Francis Group: London, 2005. (294 Pages) ISBN: 978 — 0415058520.

** Assistant Professor Ph.D., Faculty of Communication Arts , Kasem Bundit University.




